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.. a stunner full of extraordmary vocal teck - inc g throat
astounding solo and ensemble playing on the Kkuuchir (two strlnged ﬁddle)
and shanz (Mongolian banjo) and gorgeous melodies. - J.poet, Pulse!
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MCM3001 Mongolia: Living Music of the Steppes
Pan of the Music of the Earth CD series. Instrumental music and
song from the nomadic shepherding peoples of Mongolia. With
“songs specifically directed to coax and sooth the herd, music and
| dance are interwoven with the survival and livelihood of the peo-
' ple. Highlights from this collection by fieldworker Haruo Hasumi
include numerous traditional urtun duu (long songs) and 8 exam-
ples of koomiy, a form of vocal instrumentation where the glottis is
utlllzed to produce two simultaneous tones. 22 tracks. 58 minutes.
» S R 2l 7
5, "Vocals accompanied by strings and instrumentals on reeds, strmgs and Jew s harp
‘..)1 are well recorded, displaying the essential power and beauty of the music in a way
not heard often enough outside of the region." - Cliff Furnald, CMJ

MCM3002 India: Traveling Artists of the Desert, The
Musical Culture of Rajasthan Part of the Music of the Earth
CD series. From the Rajasthan region, this recording features song
and dance from the peoples in this intense desert region. The record-
ings predominantly feature the Bhopa people who make a living at
song, dance, and epic narration with instruments such as the bag-
pipe, whip, hand drum, and a variety of bowed stringed instruments,
and the Langa and Manganiyar people, the Muslim folk musicians
of the Thar Desert. The diversity of the region is captured through
devotional and folk songs, narratives, instrumentals, and choral
solos. 20 tracks. 71 minutes. Keiji Azami, field recordist.
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Traveling Artists
of the Desert

[ "Though the hythm is relentless, the overall affect of the music is calm. One can
imagine these songs echoing across the empty spaces between mountains and under
an evening sky." - James McShane, Ethnic Materials and Information Exchange Bulletin

MCM3003 Afghanistan: On Marco Polo's Road, The
Musicians of Kunduz and Faizabad

Vocal and instrumental music from northern Afghanistan, primarily
featuring Badakhshani and Tajik styles. Highlights include vibrant
performances by a father-son duo and an impressive zirbaghali
(drum) solo by the 9-year-old son. Amid political upheaval and a
coup d'etat, field recordists eluded constant disaster during the
course of their work. 10 tracks. 65 minutes. Recorded by Tomoaki
Fuji and Akihiro Takahashi.

"The rumbling drones of the bass singers and the high keening ululations of the
leaders will take your breath away." - j.poet, The Beat

MCM3004 Georgia: The Resounding Polyphony of the
Caucausus  Polyphonic folk singing from various regions in
Georgia. Collected in 1983 and 1987, the recordings feature differ-
ent song genres and variants, locales, and performers ranging from
SIS young conservatory students to long-established village ensembles.

- The majority of the examples are traditional men's three-part
singing, including drinking songs, Christian folk hymns, lullabies,
and historical songs. The last seven tracks are especially memorable
performances by a women's choir in an open-aired church setting.
24 tracks. 73 minutes. Recorded by Minoru Morita.
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"Egypt: Echoes of the Nile...illustrates another feature of field recordings: the
ability to drop you into another reality." - Robert Ambrose, The Beat

MCM3005 Egypt: Echoes of the Nile: Aspects of
Egyptian Music  Using the Nile as a guide, this recording
begins in Cairo with examples of Coptic and Islamic religious cere-
monies, featuring choral song, and moves on to modern and classi-
cal Arab music. It ends in the Upper Nile region where the field
recordist captures the rhythmic patterns and folk songs of the
Nubian people with six selections featuring the Nubian's highly
expressive vocal style, the tamburah (five-stringed lyre) and numer-
ous drums. 16 tracks. 61 minutes. Recorded by Nubuo Mizuno.

Echoes of the

"an interesting and eclectic mix." - j.poet, The Beat

MCM3006 Uganda and Other African Nations: Feasts
of the Savanna

Part of the Music of the Earth CD series. This collection dances
from East to West Africa offering work, narrative, children's, festi-
val, and ceremonial music from Uganda, Mali, Togo, and
Cameroon. The musical journey showcases an impressive range of
material played on such traditional African instruments as the cora,
sansa, hand flute, xylophone, and many other stringed instruments
and drums. 18 tracks. 58 minutes. Recorded by Jun Mori.

##4% - j.poet, Pulse!

MCM3007 The Solomon Islands: The Sounds of
Bamboo

From the island of Malaita, in the eastern part of the Solomon
Islands, the 'Are' are people present a core of their musical arts
through 37 performances from panpipe ensembles, solo and duet
stamping tubes, wooden slit drum ensembles, and six vocal compo-
sitions. This recording was made as part of the MABO Project, ded-
icated to documenting the traditional arts, music, and oral cultures
of each region within the islands.

37 tracks. 70 minutes. Fieldwork by the MABO Project
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unds of Bamboo

26 outstanding compact discs of field-recorded traditional music each of which transport
the listener directly into the homes, the villages, the fields, the festivals, celebrations and
ceremonies of the people of the world. No stages. No studios. No special effects. All cds
are complete with photos, maps and notes written by the original recordists.

"It is to his (fieldworker, Ken'ichi Tsukada) credit that he took the time and per-
sonal energy to finally be trusted to observe and record these remarkable tapes."
—— - Cliff Furnald, CM]

MCM3008 Zambia: The Songs of Mukanda

From Chavuma, the Zambezi District of the Northwestern Province of
Zambia, this release focuses on the Luvale people and the mukanda, a
series of ceremonies, festivals, and events all accompanied by music,
song, and dance that serve as the rites of passage and traditional edu-
cation that transforms immature boys into young men. The fieldwork-
er has captured the essence of the ceremony and excellent examples of
the call and response form along with musical accompaniment. 23
tracks. 61 minutes. Recorded by Ken'ichi Tsukada.

"From festivals, villages, around local churches, in the clubs and on the streets, this
Music of the Earth CD effectively captures an authentic regional music to serve as a
hallmark of this series. - Richard Dorsett, Victory Review

MCMB3009 Peru/Bolivia: The Sounds of Evolving Traditions
Focusing on the Andes Mountain region central to the Inca
empire, the music on this release mixes and blends Incan,
Spanish, and African influences with traditional and modern
instruments and music. An incredible range of evolving styles
from brass bands to panpipes to arpa (harp) and violin solos that
displays the wealth of music and diverse history of the region.
19 tracks. 45 minutes. Recorded by Norio Yamamoto.

"Many Americans have had an exposure to this kind of sinewy, slippery dance music
because of Hungarian artists like Teka, Marta Sebestyen, or the Okros Ensemble,
and as much as I enjoy these denizens of Buda Pest, they don't hold a candle to the
power and grace of these Transylvanian Gypsies." - Kerry Blech, Victory Review

MCM3010 Hungary/Romania: Descendants of the
Itinerant Gypsies

The folk songs captured in this recording serve as a direct expression
of the fundamental emotions of traditional Gypsy life. From sadness,
solitude, and loneliness to sheer delight and joie de vivre, the focus of
the recordings lies in two distinct styles of song - the loki d'ili with its
slow tempo and rhythmic flexibility and the khelimaski d'ili with its
fast tempo and rhythmic precision. Together they highlight the widely
expressive and improvisational choral style of the gypsies. 24 tracks.
70 minutes. Field recordists: Kazuyuki Tanimoto and Norio Inagaki.

Deescendents of the
Itinerant €

MCM3011 Madagascar: Awakening the Spirits Music in
Tromba and BiloTrance Rituals

According to the Malagasy conception of the universe, many anom-
alies of daily life (sickness, poverty, etc.) are due to a disharmony
between man and the supernatural world. Relying heavily on music to
create and sustain a state favorable for trance, rituals (such as the ones
featured on this recording) are an important means of contacting and
appeasing this other world. Recorded in the southwest region of
Madagascar, 17 tracks highlight the intrinsically emotional music
which accompanies these ceremonies, performed on the traditional
instruments of maravony (box zither), gorodo (accordion) and man-
doliny (lute). Recorded by August Schmidhofer of the Institute of
Musicology, University of Vienna.

MCM3012 Indonesia: Jegog, The Rhythmic Power of
Bamboo Jegog ensembles are unique to Jembrana, a rural dis-
trict in the Northwest of Bali, and nearly always are comprised of non-
professional musicians. Created around the turn of the century, Jegog
accompanies buffalo races, alerts villagers to community work, and
entertains audiences on special occasions. These recordings from 1995
feature Jayus' ensemble, the only Jegog group to survive the 1974
Jembrana earthquake. Experience the incredible rhythmic structures
and power of this 14-piece ensemble playing in the traditional manner,
solely on bamboo instruments. 4 tracks, 67 minutes. Recorded by
Martin Ramstedt of the Institute for Ethnology and Africanistics,
Ludwig Maximilians University, Munich.

Jegogs The Rhythmic
Tower of Bambue

MCM3013 Tanzania: Music of the Farmer Composers
of Sukumaland Subtitled "We Never Sleep, We Dream of
Farming", 70 minutes from the farmer composers of Sukumaland.
Known as baringi, these composers are farmers first, but also act as
singers, dance conductors and organizers, as well as communicators
with dead ancestors. This final aspect is crucial, as the spirit world is
seen as the source for all new musical compositions. Recorded in 1994
and 95 by Frank Gunderson (currently with Indiana University's
Archives for Traditional Music), this release features historical pieces,
festive labor songs and post-harvest competition pieces.

MCM3014 Thailand: Ceremonial and Court Music
from Central Thailand

This recording will serve as an introduction to the gong and xylophone
music of Thailand. Phats (bands) from several musical centers in
Thailand play the ceremonial, court, temple and entertainment music
of Siam, including rarely-circulated cremation music. This release was
recorded by James Upton of the University of Northern Colorado dur-
ing 1995 and 96. 14 tracks, 52 minutes.

Ceremonial wnd Court Music
From Cenveal Thailand



MCM3015 Ecuador and Colombia: Marimba Masters
and Sacred Songs

20 tracks highlight the marimba-based secular and recreational music,
as well as the ritualistic and sacred music, of a region largely populat-
ed by the direct Descendants of the African slave trade. Recorded in
Esmeraldas and Buenaventura in 1995, the music on this release
moves between up-beat and melodic dance rhythms and haunting call-
and-response vocals, accompanied by a single bass drum. 68 minutes.
Recorded in the field by Sacha Mirzoeff.

MCM3025 Vermont: Kitchen Tunks & Parlor Songs

Recorded from 1984-86 in homes and at community events by folk-
lorist-musician-educator Mark Greenberg, “Vermont: Kitchen Tunks
and Parlor Songs” contains 49 tunes and songs performed by 24 indi-
viduals and groups throughout the state. Many of the songs provided
home-made evening entertainment for rural Vermonters before the
dominance of mass media, while many of the tunes provided the music
for Saturday night kitchen tunks—farmhouse parties with friends and
neighbors dancing to old-time tunes played live by local fiddlers, har-
monica players, and other musicians.

Hitchen Tanks |

The selections on “Kitchen Tunks and Parlor Songs” reflect Vermont’s Yankee and French-Canadian
traditions as well as the impact of Southern styles and popular music. The collection’s diverse group of
fiddlers includes Willy Beaudoin, Freeman Corey, Ron West, Dot Brown, Elwin Corey, and Harold
Luce, among others. A variety of harmonica techniques is offered by a number of musicians, while oth-
ers sing songs ranging from children’s ditties to comic tales to hymns. There’s also whistling, a foot-
operated piano “rig,” and a square-dance call. The music ranges from such well-known tunes as
“Ragtime Annie” and “St. Anne’s Reel” to the more obscure “Waylon’s Hornpipe™ and “The Harris
Piece.” Greenberg and Sid Blum provide guitar accompaniments for some of the fiddlers, while Blum
joins West for a fiddle duet.

from Multicultural Media
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Ditte Andersson
Ditte Andersson

Ditte Andersson plays and sings traditional music from
Sweden. Her voice and the evocative sound of the nyckel-
harpa reflect the musical mother tongue of her home
province, Uppland.

MCM 4001

“(music)....has given me both fellowship and work. |
work full time as a musician, with folk music as the main
feature. For a solo recording like this one, the music is
very suitable: Swedish folk music is, by tradition, a solo
genre. Any accompaniment needed is built into the
tunes through rhythm. The musician - the spelman -
brings all the 'swing' that is needed. Listen and 'swing'

It
golg - Ditte Andersson

MCM 4002

Oriental Promises
Hicham Chami

? Enchanting classical Arabic and Turkish music is performed by
d Hicham Chami on ganun accompanied by Catherine Alexander
on hand drums. The ganun, derived from the ancient psaltery,
is a plucked stringed instrument with roots in the Middle East.

Hicham Chami

Award-winning musician Hicham Chami, a native of Morocco
now living in Chicago, has studied ganun since age eight. He
performs throughout the U.S. and leads the Oriental Classical

omrans Ensemble of Chicago.

MCM 4003
Samputu

-

Samputu:

Testimony From Rwanda
produced by Stephen McArthur

This new CD from Samputu is the musical fulfillment of
the “promise” embodied in his 2003 Kora Award for
Most Promising Male Artist from Africa. This is his first
American-produced CD.

Testimony from Rwanda is his first acoustic recording
and his first American recording. It blends styles and
traditions that are embedded in his very musical being; 5/8 dance rhythms, ballads, souk-
ous, gospel, African rhumba, and pygmy, among others. .

Samputu’s strong, clear and beautiful voice, harmonizes and leads in soaring passages,
and whispers in quiet ballads. His versatility testifies to his command of many African
styles, genres and traditions, beyond Rwanda. He sings in sweet tenor and alto voices,
in falsetto, as well as in low baritone growls, an airy South African style, and in the pygmy
(intwatwa) style of southern Rwanda. He ululates. He even yells musically.

Samputu is accompanied on this recording by Aron Niyitunga, Jordan Mensah from
Ghana plays hand drums and hand percussion.

MCM3018 Ghana: Rhythms of the People

All new recordings from West Africa! A collection of vocal and instru-
mental music and dance from a variety of ethnic traditions in Ghana,
including selected musical styles from the Ewe, Dagbamba, Fante and
Ga peoples. 14 Tracks. 74 Minutes

MCM3016 Turkey: Echoes of Anatolia: Music from
Istanbul

An introduction to the traditional sounds of Istanbul - the cultural
crossroad of Turkey, where East meets West. The beauty and passion
of the asik's narrative songs, recordings of traditional instrumental
solos (on the kanun, kemence, 'ud and yayla tanbur) and examples of
the complex, microtonal classical music of the region are captured on
15 tracks. 68 minutes of music, along with translated lyrics and
detailed notes on Turkish musical forms.

Multicultural Media
56 Browns Mill Rd.
Montpelier, VT 05602
802-223-1294
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MCM 4004

Don Fields and his Pony Boys:
Last Sessions and Historic WDEV Broadcasts

Rare recordings from the King of the Vermont Cowboys!

From the mid-1930s through the 1950s, the Vermont airwaves
resounded to the live sounds of “cowboy bands”—playing a
mixture of traditional fiddle tunes, country and western songs,
jazz standards, and pop tunes of the day. At night, these bands
drew large crowds to barn dances throughout the state. In cen-
tral and northern Vermont, the “king” of these musical cowboys
was Waterbury resident and virtuoso fiddler Don Fields, whose
Pony Boys always sported the hottest players on guitar, tenor

banjo, accordion, bass, and sometimes steel guitar and drums. “Frankie and Johnny”, Fats
Waller's “Honeysuckle Rose.”, western classics “Ragtime Cowboy Joe” and “Tumbling
Tumbleweeds,” as well as fiddle tunes, sentimental songs, and even a square dance with

caller.

From Multicultural Media and Lyrichord!

Dave Van Ronk: The Mayor
of MacDougal Street
— Rarities 1957-1969

Dave Van Ronk was a monumental figure on the Greenwich
Village folk scene of the fifties and sixties. His gruff, whiskey
voice and brilliant guitar stylewere instantly distinctive and he
ranged with ease from raw blues to gentle English ballads to
the work of young friends like Bob Dylan and Joni Mitchell.
This album of previously unreleased tracks - a mix of concert,
studio, and apartment recordings - traces his musical evolu-
tion and with it the growth of the folk revival from a small
coterie of Village pickers into an international musical revolu-
tion. Along with some old favorites, it includes performances that are unlike anything on his
other records, and will surprise even longtime fans.

DAVE VAN RONY2¥

The Mayor |
of MacDougal Street

Rerities 19571969

MCM 4006

Berakhot: A Midrash Cantata

composed by Bruce Chalmer

Vermont composer Bruce Chalmer’s musical work, called
Berakhot: A Midrash Cantata, is an exploration of Jewish-
American life, using prayers and texts on the theme of berakha
(blessing) as points of departure.

“Language, prayer, breath itself—all these can be experi-
enced as forms of music in Jewish tradition,” says Chalmer.
“And I've always been fascinated by the diversity of expres-
sive styles available in Judaism, especially in an American
context. Put those ideas together, and you get an idea of
this work.”

The 26 pieces that form the cantata, each a midrash (associative interpretation) of a par-

ticular berakha or related text, are scored for a variety of voices and instrument combina-
tions, in musical styles including medieval- and renaissance-like polyphony, barbershop
quartet, klezmer, blues, doo-wop, a touch of reggae, and others. The forms of the pieces
include original poetry set to music, musical settings of liturgical texts in Hebrew, English,
or both, and musical compositions without words.

The program notes that accompany the music (included on a PDF file on the enhanced CD
itself) are a major part of the work. Laid out in Talmudic fashion, the program notes pres-
ent the text of each piece (including transliteration and translations of the Hebrew texts)
surrounded by the composer’s commentary. Surrounding all of this on each page is origi-
nal artwork by internationally known artist Diane Sophrin.

MCM 4005




New From Rootstock Recordings and Music of the Earth

Performers Include:

Kinobe
Vocals, Guitar, Kora, Adungu (Ugandan Harp),

Agogo/Kalimba Thumb Piano), Endongo (bow lyre),

Endingidi (tube fiddle), Endere (Buganda Flute)
Michael Ouma

Vocals, Guitar, Percussion, Agogo/
Kalimba Thumb Piano) Adungu (Ugandan Harp)

Allan Okia Bass
Richard Sewagudde Percussion
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MCM 4007

Kinobe is a young singer, songwriter, musician, and instrument maker
from Uganda. This is his world premier recording and reflects his
acoustic traditional roots in Uganda, as well as some of his own com-
positions blending other traditions that have influenced him. This
recording contains nine traditional pieces from Uganda and three
Kinobe originals.

Starting his musical education at the age of five, by the time he was 10,
he was touring with musical groups throughout Africa and Europe, and
for the last 13 years, he has visited, played and studied with musicians
from almost every African country. He has recently studied in Mali with
Toumani Diabate and spent time at Baaba Maal's home in Senegal
sharing music with him. He has played alongside African superstars
such as Youssou N'dour and Salif Keita, among others. He has also led
many workshops on Ugandan and other African music and instruments
from the Netherlands to Zanzibar. In 2007, Kinobe will be on a major
tour of Africa with his band, Soul Beat Africa.

an I began to make music, I never looked at it com-
mercially, I looked at it as a language born in me; to live
and grow in me, with me. And my desire to discover more
grows more through traveling and exchange. I have seen
and tasted the beauty of life through this soul language

which unites the world.
Reotstock (- Recording, -Kinobe

Tne Music of Vai Islarn

For the Vai people of Liberia, the word suku encompasses a
large repertoire of "songs" related to the practice of Islam.
Their day begins with the call-to-prayer and ends with the
evening prayer and songs. Ethnomusicologist Lester Monts
has gathered, in these field recordings, a wide range of the = - P 4 -

musical expressions of the Vai people's Islamic faith, and :
has written comprehensive notes about these recordings

and the Vai people and are included on a PDF file on this
enhanced CD. These notes, along with maps, graphs, and

many color photographs may be printed out or read direct- L___

distributed by City Hall Records

ly on the computer. MCM-3026
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